Cahiers d’Etudes Italiennes/CEI (Filigrana/Novecento)

Instructions to Authors

Submission of an article for publication in an issue of the journal Cahiers d'études italiennes implies acceptance by the author of the following conditions:

- the author assigns to UGA Éditions all publication and representation rights relating to his/her work or contribution: a rights assignment contract will be sent to the author if publication is accepted;

- In the case of borrowing (text, photographs, sketches, etc.) from a work or article, the author must obtain the necessary authorisations beforehand and submit them with the typescript.
Elements to be provided by authors

- A digital version of the article (Times New Roman font, size 12 for the text, 10 for notes, 10 for quotations of more than three lines, line spacing 1 with no line breaks between paragraphs, format .doc or .docx) must be submitted to the issue coordinators.

- The author must systematically provide an abstract and keywords in French, Italian and English. The title of the article must also be provided in French, Italian and English. This information is useful for optimising the referencing of the article on the Internet and facilitating its accessibility.

- All illustrations, whatever their nature (figures, tables), must be numbered and submitted as separate files in high resolution (300 dpi). Each illustration must be accompanied by a title (possibly a legend) and indicated in the text by a reference number in brackets.

Basic rules for the presentation of texts

- Paginate the entire text.

- The punctuation rules of each language must be scrupulously respected, both in an article written entirely in a foreign language and in a quotation.

- Intertitles and subtitles: the hierarchy must be clearly indicated. Do not skip lines between paragraphs. Avoid cross-references to headings and sub-headings in the running text.

- Short quotations (less than three lines, or less than 40 words) should be integrated into the running text, in roman between inverted commas.

- Long quotations (three lines or more) are separated from the text by spaces before and after, without inverted commas, and indented to the left.

- Notes should be numbered in Arabic numerals.

The journal accepts articles in French, Italian and English; as a general rule, authors are asked to write articles in their mother tongue.

I. LETTERS, ACCENTS AND DASHES
I.1. a)always use accented capitals: À, É, È, Ê, etc.; b)do not use the apostrophe to mark an accent: È (and not E'), etc.; c) for the three ellipsis, press simultaneously the keys ALT + CTRL + SHIFT + "dot" key on PC (ALT + "dot" key on Mac) and not the "dot" key repeated three times [. . ]; d) always use the œ ligature (e.g.: œuvre and not oeuvre, œil and not oeil; e) to indicate an incising phrase use the "cadratine" dash [—] and not the hyphen [-]; the second incising dash should be deleted before a final punctuation mark.
I.2. Numbers relating to centuries (in the same body of the text followed by the superscript letter "e"; e.g.: the 20th century [but vol. VII and Louis XVI]) and secondary divisions of a work (chapters, song verses, epistles, lessons, odes, sonnets, stanzas, strophes, theatre scenes, preface, foreword, introduction pages - sometimes called letter pages -; e.g.: chapter VIII, p. I-XI) should be written in small Roman numerals.
II. STYLES AND CHARACTERS 
II.1. Use only roman and italics. Avoid bold and never underline words, especially titles of works, which should be written in italics (e.g.: Il canzoniere > Il canzoniere).

II.2. Limit the use of capitals: most words in French are not capitalised. Never write whole words, sentences, titles or proper nouns in capitals. Only use capitals for acronyms.

For the titles of French and Italian works: a) capitalise only the first letter of the first word, the first letter of surnames, place names, etc., and in other cases, the first letter of the last name, b) if the title begins with a masculine article, singular (not elided) or plural, and is preceded by the preposition à or de, use the contracted article: "le poète des Fleurs du mal, les allusions au Soir [titre: Le soir]...".

For the titles of English articles and books, capitalise all nouns, pronouns and adjectives; lowercase articles (a, an, the), verbs, adverbs, subordinating conjunctions (if, because, as, that...) and coordinating conjunctions (and, but, or, for, nor) and prepositions (about, at, before, between, by, from, in, on...).

II.3. Italics are used for book titles, Latin expressions (abbreviated or not), foreign words and short quotations in foreign languages. On the other hand, the names of foreign companies and organisations should be written in Roman.
II.4. If, exceptionally, you have to write a word in capitals, use small capitals. E.g.: "[...] Peace [not PEACE] was his supreme aspiration".

II.5. Within a paragraph, authors (or characters in a work) are referred to by their first name and surname (or by their surname only). E.g.: "[...] Luigi Pirandello [or: Pirandello] shows, in this play..." (avoid: L. Pirandello).
III. QUOTES 
III.1. use double inverted commas [“ ”] to mark a first-order quotation and single inverted commas [‘ ’] for a second-order quotation.

III.2. A literal quotation of a passage is made in Roman between inverted commas. If one or more words are omitted, use three suspension points in square brackets. E.g.: “The description of the landscape [...] becomes more original in the second book.”
III.3. When a quotation is introduced by a colon and begins with a complete sentence, the first word is capitalized and the full stop is placed before the closing inverted comma (after in the opposite case). Ex. 1: This is what he wrote: “Life is beautiful.” In reality... Ex. 2: He wrote that “life is beautiful”. In reality...
IV. PUNCTUATION, SPACING, NON-BREAKING SPACES 
IV.1. Non-breaking spaces (obtained by simultaneously pressing the «shift», «space» and «ctrl» keys on a PC, or the "shift", "alt" and "space" keys on a Mac) must always be used: a) before colons, semicolons, exclamation marks, question marks and closing inverted commas (unlike in English and Italian), as well as the %, ‰ and °C signs (in Microsoft Word, these non-breaking spaces are usually inserted automatically when text is entered); b) after opening inverted commas. Non-breaking spaces are not used with inverted commas [“ ”]. E.g.: “He said: ’My ambition has lost me!’ In reality the situation was simpler; at least simpler than he thought.”
IV.2. Spaces must be used after commas, semi-colons, colons, ellipses and full stops. With regard to hyphens, it is customary to insert a non-breaking space after the first hyphen and before the second hyphen, as in Italian, but unlike in English, where it is customary not to insert spaces before and after each hyphen (the words and hyphens being joined). 
V. BIBLIOGRAPHICAL REFERENCES, SOURCES

V.1. Footnotes 

V.1.1. A superscript Arabic numeral is used to refer to a note in the same body as the main text. The footnotes are numbered continuously, from 1 to x, from the beginning to the end of the text.

The notecall in the text will follow the Anglo-American tradition which always places it after the punctuation.
Examples:
How should I place this note call?1
You can also place this note call like this... 2
Bibliographical references in footnotes

V.2 Books (monographs)

V.2.1. When citing a work, the following norms should be followed: initial of first name + surname, title [italics], (possibly mentioning the name of the translator, and/or the prefatory editor and/or the director of publication), place of publication, publishing house, title of the series in inverted commas, year (possibly, in brackets, the date of the 1st edition).

E.g.: Dante, Œuvres complètes, new translation edited by Ch. Bec, Paris, Le Livre de Poche, "La Pochothèque. Classiques Modernes", 1996 (1976).

V.2.2. If the same work is cited again, the author is indicated in the same way, followed by part of the title in italics, then the words "work cited", the page or sequence of pages. E.g.: G. Contini, Un'idea di Dante, work cited, pp. 21-23.

V.2.3. To indicate works in several volumes: D. Alighieri, Rime, D. De Robertis (ed.), vol. I, Florence, Le Lettere, 2002, p. 122-123.

V.3 Critical editions, commentaries, translations

The name of the editor is given after the title of the work.

E.g.: D. Alighieri, Rime della maturità e dell'esilio, M. Barbi and V. Pernicone (eds), Florence, Le Monnier, 1969; F. Petrarca, Le “Rime sparse”, commented by E. Chiorboli, Milan, Trevisini, 1924.

V.4. Essays in collections by the same author
G. Gambarin, Una disgrazia postuma del Foscolo (1954), in Id, Saggi foscoliani e altri studi, with a presentation by M. Fubini, Rome, Bonacci, 1978, p. 125-152. [Use Ead. if the author is a woman].

V.5. Contributions to collective works

R. Antonelli, Subsistant igitur ignorantie sectatores, in M. Picone (ed.), Guittone d'Arezzo nel settimo centenario della morte, Atti del Convegno internazionale di Arezzo (22-24 April 1994), Florence, Cesati, 1996, p. 337-349 ; G. Bertrand (ed.), Le masque à Venise, Florence, Olschki, 2014.
V.6. Journals
VI.6.1. Article in a journal: initial of the author's first name + surname, “title of the article” [in inverted commas], name of the journal (in italics). E.g.: E. Fenzi, “Da Petronilla a Petra” , il Nome nel testo, vol. IV, 2002, pp. 61-81; A. Dupont, “La notion de bonheur dans la littérature contemporaine”, Revue littéraire, vol. XXVI, no 2, 1997, pp. 21-34.

V.6.2. If the same article is quoted again, the same rule applies as for works, but using the mention "art. cit. ". E.g.: A. Dupont, “La notion de bonheur” , art. cité, p. 120.

V.6.3. If the article, after its 1st publication, has been included in a collection of articles by the same author, the latter should be cited by indicating in brackets, after the date of publication of the collection, the date of 1st publication. E.g.: C. Dionisotti, Foscolo esule, in Id, Appunti sui moderni. Foscolo, Leopardi, Manzoni e altri, Bologna, Il Mulino, 1988 (1981), pp. 55-77.

VI. ABREVIATIONS

VI.1. In a footnote, when referring to a text previously cited, take care not to confuse the following three references: a) ibid., p. 15 [ibid. (for ibidem) is used when the same reference is cited in two consecutive notes; the abbreviation is followed by the number of the page cited, unless it is the same page]; b) G. Leopardi, op. cit., p. 154 [“op. cit.” refers to the only work by Leopardi already cited]; c) E. Raimondi, art. cit., p. 154 [refers to the only article by Raimondi cited above].

VI.2. The abbreviation for page is p., plural pp. E.g.: p. 23, pp. 54-59, pp. 122-128. The same applies to dates. E.g.: the years 1640-1647 [and not the years 1640-47]. Simply indicate the page or pages cited, without mentioning the full pagination of a journal article or chapter. E.g.: A. Dupont, “La notion de bonheur dans la littérature contemporaine”, Revue littéraire, vol. XXVI, no 2, 1997, p. 32 [and not pp. 21-34 : 32].

VI.3. Use “Cf.” (cf.) to refer to a specific passage in a work, “See“ to refer the reader to the whole of a work.
VI.4. For frequently cited texts, each author may introduce specific abbreviations, indicating them the 1st time in square brackets preceded by the word infra in Roman. E.g.: Julie ou la nouvelle Héloïse [infra NH].
